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FADE | N:
| NT. DI NI NG ROOM - DAY

Tchai kovsky's Piano Concerto No. 1 plays. A nontage of
crowded bookshel ves, strewn toys, and famly. BECCA (12) and
LEAH (10) gripe while they sit at a table doi ng honmewor k.
They wite so hard that the words engraved into the wooden
tabl e through the paper.

BECCA
| amgoing to tell Momyou got out of
the chair.

LEAH
| amgoing to tell Momyou tattled.

CONNI E (8) shoves dry cereal in her nouth by the pantry.

BECCA
| amgoing to tell Momthat when she
asked you to pick up ten itenms off the
floor, you picked up ten crunbs.

LEAH
A crunb is a tangible object that is
on the floor. You didn't even pick up
your itens.

BECCA
|"mgonna do it after | finish this.
LEAH
| amgoing to tell Mom you said,
"crap".
BECCA

You just said it. Let he who is
wi t hout sin!

LEAH
Nu-uh, it doesn't count. | was quoting
you. | didn't say anything. If
anything, it's like you said it again
cause |'mjust saying what you said
agai n.

BECCA
Well | was only saying it cause Hannah
said it.



Conni e shoves nore cereal in her nouth and | aughs. The nusic
fades into 80s synth.

CUT TGO

TI TLES: "Character Buil ding"

| NT. HANNAH S ROOM - DAY

HANNAH (13) sits under a light blanket on her bed and watches
Ferris Bueller's Day Of on a portable dvd player. Her room
is filled with artsy drawi ngs, famly pictures, piles of

| aundry, and books.

LEAH (O. S.)
Hannah!

Hannah springs out of her roomto the doorway at the top of
the stairs and yells down to her sisters.

| NT. DI NI NG ROOM - DAY

HANNAH
Dude, shut it!

LYDIA (O S.)
Hannah!

Hannah gl ares at Leah at the top of the stairs and runs into
Lydia's room Leah rolls her eyes.

| NT. LYDIA'S ROOM - DAY
Lydia is "Canmeron-Fry-Level-111", droning synth and all.
LYDI A

Hannahhhhhhhh! Daughter is that you?
Make yoursel f known.

HANNAH
H Mom
LYDI A
How are you feeling Hannah?
HANNAH
Good.
LYDI A

Marinate in that feeling. To be young
and have a strong constitution!



HANNAH

You're 37.
LYDI A

That's like 120 in dog years. | fee

i ke death. I"mover the hill, Hannah.
HANNAH

Do you want |ike tea or sonething?
LYDI A

No, | prefer to rumnate in ny illness

with nothing but the fear of God and

nmy neti pot.

Lydia stares wistfully into space.

HANNAH
.... Feel better...

Hannah creeps towards the door.
LYDI A

AGHHHHHHH Ch, | renenber what | call ed
you in here for. Wat have you done

t oday?
HANNAH
(caught)
Ummm ..l was sort of working on doing

my spelling stuff later and I...

LYDI A
So you haven't done anyt hi ng?

HANNAH
" mworking on it.

LYDI A
| need you to start on your creative
proj ect today.

HANNAH
VWhat can | do?

LYDI A
Sonet hing creative

HANNAH
Anyt hing creative?



LYDI A
Wthin reason

HANNAH
How will | know if it's not
reasonabl e? My idea of reasonabl e and
creative could be different than
yours. You said you're old.
Cenerational perspective is a thing
you know. Ti mes change.

LYDI A
Oh, please don't give ne that right
now. You're smart.

Lydi a SNEEZES.

LYDI A
My sinuses feel like a Flint M chigan
Britta filter right now. As |ong as
it's legal and PG it's fine.

HANNAH
What do you think |I should I do?

LYDI A
VWhat am | the oracle at Del phi? Go!
make your own destiny. Know thyself.

HANNAH
What if | do it wong?

LYDI A
That's the beautiful thing about the
arts in academ a Hannah, you can say
j ust about whatever the beep you want
and as long as you can find a source
to back it up, who is anyone to say
it's right or wong.

HANNAH
Oh Kayyyuh.

LYD A
Get out of here! Kick rocks kid. |I'm
going to infect you.

HANNAH
Can | finish ny novie first?

Lydi a coughs dramati cal ly.



LYDI A
Yes, fine. You gotta do the work after
t hough. Now | eave nme so | can noan and
groan like a Victorian Spector who was
poi soned on the eve of her weddi ng by
her jeal ous nother-in-Iaw.

Hannah backs away slowy before breaking into an all out
sprint. It's a free-for-all day!

| NT. HANNAH S ROOM - DAY
Hannah | ooks directly at the canera.

HANNAH
She bought it.

SIGUE SIGUE SPUINIK s, "Love Mssile F1-11" pl ays.

Hannah takes out the Ferris Bueller DVD from her case,
replacing it with a scratched DVD of C assical Baby, the
Poetry Show.

| NT. DI NI NG ROOM - DAY
Hannah runs down the stairs.

HANNAH
| ncredi ble. One of the worst
per formances of ny career and she
never doubted it for a second.

BECCA
What's goi ng on?

HANNAH
How coul d we possibly be expected to
handl e school on a day |ike this?

LEAH
It's raining.

Shot of pouring rain outside. So it is.

HANNAH CONNI E
People. This is Moms 9th Mom s dyi ng?
free for all sick day this
year. Either she is actively

dyi ng



BECCA LEAH
Mom s not dyi ng. Mom s dyi ng!

HANNAH
or she is just tired and once she
realizes how behind we all are she's
really going to batton down the
hat ches. At any rate, this m ght be
out last "Free for all day" so we
better make this one count.

BECCA
What are you thinking?

HANNAH
Movi e day!

Hannah di spl ays a bunch of John Hughes DVDs |i ke playing
cards from behi nd her back.

LEAH
Cool !

BECCA
Hannah! You aren't supposed to watch
t hose wi thout asking the parentals.

Becca swi pes the DVDs from her hands and flips through them

HANNAH
Come on now They are like our age in
t hese novies. W can handle it.

BECCA
M ddl e school age is a lot different
t han hi gh school .

HANNAH
Aren't you a little curious about what
life is like out there in the rea
wor |l d of public high school education?
From a purely academ c perspective?

BECCA
...John Hughes is pretty iconic for a
reason.

LEAH

John Who?



BECCA
John Hughes.

CONNI E
Can | watch?
HANNAH
Sorry Kid, PG 13. No can do.
LEAH
Becca's 11.
BECCA
--and a hal f.
HANNAH

She's spiritually 27

LEAH
VWhat about ne?

HANNAH
You're spiritually 8.

CONNI E
Can | watch?

Becca pulls out a long receipt.

BECCA CONNI E
These are all due today. | wanna wat ch Ani nma
Crackers!

BECCA
How are you gonna return these?

HANNAH
"1l just drop them off on Wednesday
bef ore pi ano.

BECCA
But you'll have a fine on your account
and then the library is gonna call the
house about them Then nomis gonna
for sure know you rented these w t hout
aski ng.

LEAH
You' re skrewed ahahahhhah!



HANNAH CONNI E

So | guess we gotta return Let's put on Anim
t hem t oday. Crackers!
BECCA CONNI E
I f we bi ke over now we can Ani mal Crackers! Anim
probably make it back before Crackers!
Mom wakes up
HANNAH
Conni e just a second. The adult
chil dren are speaki ng.
LEAH
Except you can't go. You have to | oad
the dishes with Connie or else | can't
unl oad them and then we are gonna | ose
the night |ight.
BECCA
| can live without the nightlight.
LEAH
Oh yeah, well how are you gonna
mai ntai n your sustained silent reading
in the dark?
BECCA
(enbarrassed)
How do you know about that?
LEAH
You were sniffling all night |ong
about Bl ack Beauty.
BECCA
The bit hurt his nouth! He just wanted
to be loved and all they did was work
hi m so hard!
LEAH
"' msure Mom would | ove to hear about
SSR whil e you and Hannah are
scanpering around town.
BECCA
What! You can't do that!
Becca pushes Leah. Leah goes to push back harder. Hannah

grabs her by her overall straps.



HANNAH
Everyone shut up
LEAH
Hey!
Leah wi ggles free.
BECCA CONNI E
Don't say that, Connie is Conni e's gonna repeat it!
gonna repeat it! Conni e's gonna repeat it!
HANNAH

You play dirty, Leah. | respect it.
" mgonna go to the library and
Becca's gonna stay here and do the
di shes.

Hannah finds a DVD of Curly Top and puts it into the old TV
for Connie.

BECCA
Ugh.

LEAH
Ha!

Leah runs a circle around Becca. Hannah grabs Leah by the
scruff of her straps again.

LEAH
St op doi ng that!

HANNAH
But you can't be trusted. So you're
gonna have to cone with ne.

LEAH
VWhat !

HANNAH
SHHH!

Hannah points upstairs. Leah runs to the table and tries to
| ook busy with her gel pens.

LEAH
l"mcoloring with ny gel pens!

HANNAH
Leah, you shouldn't have played dirty



if you didn't wanna roll around in the
mud.

EXT. SUBURBAN STREET - DAY

Tensions rise as Hannah and Leah nmake their way to the
[ibrary. It's sprinkling now.

LEAH
['mtired.

HANNAH
We just started wal ki ng.

LEAH
Ughhhhhhhhh. 1f nmom knew we were doi ng
this we'd be in sooo nuch troubl e.

HANNAH

Which is why we aren't telling her.
LEAH

My feet hurt.
HANNAH

Hey! Those are ny shoes!

Leah's tries to nmesses with straps of mary jane strappy
sneakers.

LEAH
| didn't have tine to do the | aces on
m ne.

HANNAH

So you go for ny shoes?! That are a
size and a half bigger than yours. You
have flip flops.

LEAH
| couldn't | eave ny toes exposed to
the elenments. | wanted to be prepared
for us getting lost for so long that |
grow into them

HANNAH
It's just like a mle away.
LEAH
Besides, | would eat you after |like a

day for survival so you won't need

10.



11.

t hem anynor e.

HANNAH
You couldn't eat ne. | don't think you
could live with yourself. Survivors
guilt would consune you.

LEAH
| would consune you. | would start
with your legs and then your arms. And
then I would use your hair as
insulation for a lean-to and I would
continue to live off the land |ike the
Swi ss Fam |y Robinson until | am
di scovered and slowy but surely
reintegrated in society in the year
2035.

Leah picks up a rock and throws it.

HANNAH
Keep telling yourself that. 1'd |ast
way | onger than you in a surviva
situation. You would just wther away

and di e conplaining. I would engi neer
an SOS nmessage or sonething and forge
for food. I got the know how.

LEAH

The only thing you know how is how to
be annoyi ng.

HANNAH
Gane recogni zes gane.

Leah runs ahead. Hannah puts in a pair of wred headphones
and pulls out an iPod touch and plays a nostal gic 80s track.

| NT. DI NI NG ROOM - DAY

Conni e and Becca try to conme up with poor excuses to avoid
| oadi ng the di shwasher.

BECCA
Conni e, you have to unload it so then
| can load it.

Connie is sorting grapes by shape, nore circular grapes in
one pile, oval grapes in another. She is very focused.



CONNI E
You do it.
BECCA
"' mnot gonna do it all. Momsaid both

of us had to do it.

Becca reaches over and eats a grape. Connie is no |onger
i nterested.

CONNI E
| wanna load it.
BECCA
|"mloading it.
CONNI E
You always load it.
BECCA
| have seniority.
CONNI E
Mom has seniority. Mom
LYDIA (O S.)
What ever is going on, resolve it or

will!
Lydi a sneezes off screen |oudly.
BECCA
Shhhh stop it! You have to unl oad.
Besi des.

Becca sits down and opens a school book.

BECCA
| "' m doi ng ny sentences right now.

Conni e opens a note book and starts scribbling.

CONNI E

What if | wanna do sentences.
BECCA

You barely know what a period is.
CONNI E

That's why | need to practice. I'm

still 1earning.

12.



13.

BECCA
Fine. Don't unload the dishes. Just
know that this the consequences are
gonna be on you.

CONNI E
That's not fair.

BECCA
That's the way it is.

Conni e sl anms her book closed in defeat and wal ks into the
kitchen. Becca is pleased with herself. Connie turns back to
her before starting the dishes.

CONNI E
You don't deserve to have your nane
capitalized in a sentence.

EXT. SUBURBAN STREET - DAY

Hannah is listening to her nusic and taking videos on her cam
corder. Leah has had enough sol o scanpering. She struggles to
lift a giant stick.

LEAH
Hey!
HANNAH
What ?
LEAH
Do you think I could break this stick
in half?

Hannah t akes out an ear bud.

HANNAH
What ?

LEAH
Take a video of me breaking this
sti ck!

Leah hoists up the stick with great effort.

HANNAH LEAH
Are you trying to break that "' m breaking this stick
stick? Hey stop/

Leah tries to junp on the mddle of the stick and falls and



scrapes her knee. She yel ps and

LEAH
ow

Hannah shoves her canera in her

HANNAH

fights back tears.

bag and rushes over.

AHH!' Yi kes uhhhhh, can you bend it.

LEAH
Is it broken?

Leah bends her knee gingerly.

HANNAH
| don't think so, here.

Hannah hel ps her up.

LEAH

Are they gonna have to anputate?

HANNAH

What ? no! you scraped your knee.

LEAH
| can't wal k!

HANNAH
Yes you can. Cone on.

Leah dramatically crunbles. Clearly hamring it up.

LEAH
| can't go on

HANNAH

Oh cone on we are al nost there. Just

two nore bl ocks.

LEAH
Leave me here.

HANNAH
No obvi ously not.

LEAH
Renmember ne!

14.



15.

HANNAH
Look Good RX is literally on the
street next to the library. W can get
you a knee brace or sonet hing.

LEAH
Ugh fine. | suppose | can nuster the
strength. You're gonna have to piggy
back ne though.

HANNAH
| can take to about there.

LEAH
Yay!

Leah hops on Hannah in an awkward hal f piggy back ride.
Hannah lets her slide to the ground and Leah linps after her
into the store.

I NT. DRUG STORE - DAY

Leah hans up her linping intermttently as the girls walk
t hrough the aisles. They wal k through the school supply
section.

HANNAH
| think the knee braces are over in
t he next ai sl e.

Leah spots a paper conpany advertisenent with a bunch of high
school age kids who | ook comcally excited to be in school.

LEAH
Hannah! | ook at these guys! | don't
think I've ever be that excited to do
mat h.

HANNAH LEAH
Hahaha. Look at this one! wait |'m
t he guy!

Leah pretends to make the face of the comcally excited teen
in the advertisenent.

LEAH
Take a picture of ne.

HANNAH
No, we gotta go.



16.

LEAH
Oh Cone on! | wanna show Becca.

HANNAH
Gk fine but then we gotta go.

Hannah snaps the picture.

LEAH
Lemre see!

Leah peers over Hannah's shoul der

LEAH
Ni ce!

Hannah | ooks at the picture before they start wal ki ng towards
the orthopedic aisle. She turns and | ooks back at the teen
adver sti senent .

HANNAH
Do you ever wonder if we are m ssing
out ?
LEAH
On what ?
HANNAH
| don't know. School ?
LEAH
We do school .
HANNAH
No but |i ke school school. |ike w nter

formal s and honecom ng and gym cl ass.

LEAH
| don't know

HANNAH
It's everywhere and everybody does it
except for us.

LEAH
How do you know everyone does that
stuff?

HANNAH

| guess tv and books and novi es and
stuff.



17.

Hannah pi cks up one of the John Hughes novies

LEAH
But those aren't real right? They're
j ust novi es.

HANNAH
| guess.

LEAH
We shoul d just nake our own. Here!
Take a video of ne!

Leah starts dancing as "Baba O Reil ey" by The Wo conmes on
the store radi o. Hannah takes out her camera and starts
recordi ng.

| NT. DI Nl NG ROOM - DAY

Conni e does the dishes and Becca sits at the counter doing

her schoolwork. The nusic still plays quietly.
CONNI E
| "' m al nost done unloading. It's al nost
your turn.
BECCA

Maybe you should just do it. I'm
really busy over here.

CONNI E
Nuh uh! Your turn now. O elsel

Conni e sprays Becca across the counter with the hand held
faucet.

BECCA
You little weasel!

Conni e points upstairs nmotioning that Lydia is stil

upstairs. She sprays Becca again and starts | aughing
hysterically, Becca's anger turns into wliness and she runs
around to splash her sister.

A John Hughesy nontage to "Baba O Riley" of the footage Becca
and Hannah take in the store and library is spliced with
Conni e and Becca's water fight in the kitchen. This is
growing up with sisters.

Becca finds a brace and puts it on but it falls off as they
run out of the store with full Forrest Gunp theatrics. It was



18.

never about the brace.
| NT. LI BRARY - DAY

Musi ¢ fades out when Leah and Hannah run past MR ROBTOY
(late 40s). He grabs Leah by the overall straps, jolting the
girls back to reality.

MR. ROBTOY
Leah and Becca Vari n.

LEAH
Wy do peopl e keep doing this!

She wiggles free. M. Robtoy stands over the girls. They go
i nto defense node.

HANNAH
Oh, uhhh.. sorry sir.

MR. ROBTOY
There is no filmng in the library. |
w Il not have horsing around in the

youth large print nonfiction section.

HANNAH
Ch no no you're getting the wong
i dea. .

LEAH

The totally wong idea.

HANNAH
| was just working on a digital
project for school.

MR ROBTOY
| don't care if it was for the
President of the United States. There
is no filmng here.

LEAH
You don't care about education?

MR. ROBTOY
You girls aren't even in school.
have a right to report you to the
state for how often you're in at al
hours on random weekdays.



HANNAH
We are being schooled at hone, thank
you very much

LEAH
(to Hannah)
Is that ame that the only place we
really go other than our house is the
library?

HANNAH
No. W are just big fans of the Dewey
Deci mal System at our house.

LEAH
True. Love that guy.

M. Robtoy is offended by the side conversation.

MR ROBTOY
Lower your voices. This is a library!

The Library is enpty.

LEAH
There's no one even here right now.

MR. ROBTOY
That is it! You disrespect ne, you
di srespect ny library, you disrespect
l[iterature and the ivory tower of
academ a! Were is your nother? It's
al ways one thing after another with
you when you cone in with her.

HANNAH
Well, she's no |onger with us.

M. Robtoy stunned tries to back peddl e.

MR. ROBTOY
Ch ny goodness, |I'mso sorry |..
forgive ne.
LEAH
She' s home si ck.
MR. ROBTOY
(O f ended)

| have had it! Nobody teaches
di sci pline and respect anynore!



20.

M. Robtoy types furiously on his conputer.

MR. ROBTOY
Hannah Varin! You have ten dollars in
| ate fees.

HANNAH
(genui ne)
Wait, what? No, these are due today.

MR. ROBTOY
They were due ten days ago on 11/1.
Today is 11/11.

HANNAH
Sir, | apologize but ny dyslexic
sister got the dates m xed up

MR. ROBTOY
(to Leah)
You shoul dn't be responsible for her
dat es.

LEAH
Not nme. My other sister.

MR ROBTOY
The baby?

LEAH
No. Ot her other sister.

HANNAH
M . Robtoy, how bout we just chalk it
up to a great big silly little
m sconmmuni cati on, no harmno foul and
we shall be on our nerry way.

Hannah slips the novies in the dropbox at the desk and inches
awnay.

MR, ROBTOY
Do you have ny ten doll ars?

HANNAH
| do not...

MR, ROBTOY
(To Leah)
Do you have ny ten dollars, other
sister?



LEAH

| have a piece of pocket lint and a

JFK hal f dollar in ny pocket, but

not parting with that. It's inval uable

to ne.

MR. ROBTOY
| f you cannot procure the noney. |

have no choice but to ban you for a
year until the statutes city mandated
library fee forgiveness act resets.

HANNAH

Wait, what if we got our nomto pay

over the phone?

LEAH
(to Hannah)
VWhat but then she'd kno--

Hannah j abs her.

LEAH
Oowl

HANNAH
M . Robtoy, the nunber on the file

isn't up to date. My Momjust got a
new phone nunber-- Too many spamcalls

you know. Let nme dial it.

21.

Hannah reaches over and gently peels the Iand |ine phone out

of M. Robtoy's hands.

HANNAH
It's ringing.

M. Robtoy is too stunned to say anything. Hannah waits for

t he phone to dial before MEONNG quietly into the phone.

figures out what's happeni ng.

LEAH
Uhhh M. Robtoy, | |ike your tie
today. What are are those...little

deers? cute!

MR. ROBTOY
They are gazelle.

LEAH
Exoti c.

Leah



22.

| NT. DI NI NG ROOM - DAY

Becca and Connie try to wipe up their nmess. Both are sopping
wet .

PHONE RI NGS

They junp. The phone goes to voicenail and the sound of
Hannah MEOW NG cones over the speaker. Becca frantically
pi cks up.

BECCA
Hel | o! Hel |l o! What happened? Lydia (O S.)

Was that the phone?

BECCA
It's the--uh Red Cross!

CONNI E
No, it...

Becca cups Connie's nmouth. Connie |icks her palm

BECCA
Ack! Hahaha- - st op!

CONNI E
Red Cross!

BECCA

They want your bl ood agai n.

LYDIA (O S.)
Tell themI've already told themI|'m
anem c. They threw away ny | ast bag of
bl ood. I'mnot giving them anynore if
t hey are gonna be ungrateful about it!

Lydi a HACKS.
I NT. LI BRARY - DAY

Hannah navi gates a phone call with 'her nother'. Becca can be
heard over the phone.

HANNAH
Hel | o, not her.



23.

BECCA (V. Q)
Do you want ne to put nom on?

HANNAH
Ch, no that won't be necessary.

BECCA (V. Q)
Umm ok. What do you need?

HANNAH
Vel Mther, we seened to have a
l[ittle m sunderstanding with M.
Robt oy here, at the library.

M. Robtoy tries to take the phone.

HANNAH
( mout hi ng)
One second.
(speaki ng)
Ch no, not at all, nother.

M. Robtoy is suspicious.

BECCA (V. Q.)
VWhat ?

HANNAH
| have M. Robtoy here. He wishes to
speak with you
(rmuffl ed)
Just go with it.

Hannah hands M. Robtoy the phone.

MR ROBTOY
Ms. Varin?

I NT. DI NI NG ROOM DAY

Becca navi gates the phone call cautiously while doing a
practiced inpression of an adult woman. It is just good
enough to pass al though only just.

BECCA
(in a voice)
This is she.

MR ROBTOY (O S.)
| believe that we have a probl em
concerni ng your daughters.



BECCA
(in voice)
Ch no, Wll I'"msorry to hear that.

CONNI E
Hear what ?

| NT. LI BRARY - DAY

M . Robtoy condescends into the phone. The girls watch
anxi ously but keep faith in Becca's abilities.

MR. ROBTOY
Their behavi or has been
i rreprehensi bl e.

BECCA VA CE
| rreprehensi bl e?

MR ROBTOY
| rreprehensi bl e.

BECCA VA CE
(her nom voice slips slightly)
Repr ehensi bl e you nean.

MR. ROBTOY
| meant what | said!

| NT. DI NI NG ROOM - DAY

Conni e and Becca | ook at each other flabbergasted and
slightly anused as M. Robtoy barks into the phone.

MR. ROBTOY VA CE
| originally called concerning your
daughter's behavi or. However, | see
that they learn it fromyou! | have
the mnd to ban you and your famly
fromthis establishnent for the
foreseeable future! This is a
governnment building and I am a
gover nment enpl oyee and deserve the
respect of a governnment official. | am
an officer of literature, dam it!

| NT. LI BRARY - DAY

M. Robtoy continues to bark into the phone. Hannah is
pl anni ng her way out. Leah is getting restless.
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MR ROBTOY
Furthernore! No filmng in this
government buil di ng and your daughters
have procured ten dollars in late
fees. Unless you can pay this fee. |
will ban you and your famly for the
year -

I NT. DI Nl NG ROOM - DAY
Becca |l ets her cool slip.

BECCA
What ? No! M. Robt oy- -
(catches hersel f)
M. Robtoy, perhaps it is unfair to
Hannah's sisters. They should not be
hel d responsi ble for her
forget ful ness.

| NT. LI BRARY - DAY

The girls listen and watch | ooking for sone sort of way out.
M. Robtoy takes advantage of Becca's slip in confidence.

MR ROBTOY
Hannah and her sisters have been
di sruptive before. Consider this the
straw that broke the canel's back

BECCA VA CE
Wll, wait a mnute, wait. Sone of the
people in that famly do have a
genui ne interest and respect for
literature---

| NT. DI NI NG ROOM - DAY

Becca gets defensive. Connie junps up for the phone. Becca
swi vel s around her.

BECCA

My daughter Becca, for exanple, is

qui te the book worm She takes out
around five to ten books a nonth. What
is going to happen to your statistics
and school funding? | already pay
taxes for a school that ny children
don't even attend, which is our own
famly's choice. Now you want nme to
pay for taxes for a library that ny
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children are banned fronf! \Watever
happened to the no child left behind
attitude?

Lydi a begins to stir upstairs. Becca does not notice.

LYDIA (O S.)
Are you fighting?

CONNI E
No! We're on the phone.

| NT. LI BRARY - DAY

The girls realize that this is the closest they are going to
get to an out. They slip away as M. Robtoy tries to get a
word in.

BECCA (V.Q.)
Becca is being BARRED from academ a.
Deni ed access to know edge through no
fault of her own.

MR, ROBTOY
Wll, Ms. Varin--1 have
BECCA (V. Q) HANNAH
That goes agai nst the very (Whi spered To Leah)
principles of the librarian Let's go.

code of ethics. You are to
foster the growt h of
know ege!

LYDIA'S (V.O)
Who are you tal king to?

HANNAH
(to Leah)
That's Mom Go, go, go!

MR. ROBTOY
There have to be consequences!

Hannah and Leah slowy back away before breaking into a
sprint.

MR. ROBTOY
Hey! Get back here!
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| NT. DI NI NG ROOM - DAY

Becca conti nues her defense. Connie plays in the soapy
bubbl es on the floor. Lydia enters. She is wapped in a robe,
ready to interrogate.

BECCA
The library should not be barred |ike
a country club! The library is a place
of conmunity and education. The
library is a place where |little boys
and girls discover who they are and
what they want to do with their |ives,

the library-
LYDI A
The library is a place that wll not

be traveled to by anyone of you
anyti me soon.

Lydi a takes the phone. She neans business. Conni e and Becca
stand terrified.

LYDI A
Rob-- No, Rob it's the Ms. Whatever
ny kids did, lets sort it out
tomorrow. |'Il bring those cookies you
were tal king about at the | ast reading
buddy day---no it's not a bribe. Think
of it as a peace offering with
inplications. Right. See you tonorrow.

LYDI A HANGS UP THE PHONE

LYDI A
You girls better spill.

Conni e and Becca | ook at each other with fear.
EXT. HOUSE - AFTERNOON EARLY EVEN NG
Hannah and Leah rush up to the door, out of breath.
LEAH
Do we nmake it back before she cane
downst ai rs?
HANNAH

Yeah dude, you were like Ferris
Beul | er back there.
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The girls walk into the house wary.
| NT. DI NI NG ROOM - DAY

Lydia sits at the dining roomtable in her robe in a bond
villian sort of way. Connie and Becca defeatedly w pe up
their dish ness.

LYDI A
Hello, girls.

Hannah and Leah walk in aware of their defeat. The wi nd has
been sucked out of them

LYDI A
Step into ny office.

The girls are a bit confused and step gingerly forward.

LYDI A
Uh, just sit down here at the table.

They sit.
LYDI A
In your own words, please do explain
t he events of today.

Leah and Hannah sit in silence for a nonent before Leah
expl odes.

LEAH
| didn't even want to go to the
library, Mom
HANNAH
She was perfectly happy to.
LEAH HANNAH
She said | was a liability M . Robtoy was being
to be at hone! And that | unreasonable. | just wanted
would tell! She forced ne! to return ny things. W

weren't bothering anyone.

LEAH
Yeah, we weren't bothering anyone.

LYDI A
Did you girls, any of you! get any of
your work done today?



They al |

They all

go silent.

LYDI A
So, all you did today was sully our
reputation at the city library. |
don't want to have to go to the town
library guys. They don't have any
construction paper there. They don't
believe in joy there, guys!

HANNAH
Al we were doing was taking a video.
But | wanted to use it to make an 80s
novi e nont age.

LYDI A
This was a schol arly escapade.

HANNAH
Unhhh yeah, | guess so.

LYDI A
For your creative project?

HANNAH
Yes, for my creative project.

LYD A
Share with the class. Let ne see sone
of the footage.

CONNI E
Lemme see! Lenme seel

crowd around and wat ch.

LYDI A
| think I can accept this. |I'm gonna
need nore from you though.

HANNAH
(alittle whiney)
| thought it was just one.

LYDI A
No art and creativity is an ongoi ng
thing and since we haven't really done
anything yet |1'm gonna need you to
make a few nore things or videos |ike
this until the end of the school year.
Plus this seens to be sonething you

29.
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actual ly I|ike.

LEAH
It was actually mny idea.

LYDI A
Well you can cone with nme and Hannah
to give M. Robtoy the peace offering
cooki es tonorrow, and Hannah, you
gotta get that fine sorted.

HANNAH
Mom may | borrow $10.

LYDI A
No, what do | |ook Iike? New Engl and
Federal Credit Union?

HANNAH
| don't have $10.

LYDI A
| can pay you ten bucks to do the
conposting till the end of the nonth.

BECCA
Ha!

LYDI A
Becca, you remain on dish duty.

BECCA
VWhat about Conni e?

LYDI A
She did her tinme. Now Connie cone here
and you can hel p nme nake these
cookies. | think if I put them
toget her and M. Robtoy gets sick, he
m ght very well accuse ne of
bi ol ogi cal warfare.

Conni e grabs a bunch of msc ingrediants fromthe fridge and
happily puts themin front of Lydia.

| NT. DI NI NG ROOM - DAY

A short time later, The girls mnus Hannah sit at the table.
Lydia is sick again. Hannah conmes down the stairs.



HANNAH

Quys, she's out. what should we do?
BECCA

Museumn
LEAH

Let's see who can eat the npbst Chex
mx in one sitting!

CONNI E
Ani mal crackers!
HANNAH
| was thinking about going to the

library?

ALL THE G RLS
No way! Are you out of your m nd?

Booo! etc.
HANNAH

Ok jeez. Let's just watch a novie.
CONNI E

| wanna wat ch Ani mal Crackers!
HANNAH

No.
CONNI E

O the one that you made!
HANNAH

Ch, | guess we could watch that.

I NT. LI'VING ROOM - DAY

Hannah, Becca, and Conni e huddl e around the living TV
wat chi ng t he nont age.

HANNAH
Hey, what's that snell?

LEAH (O. S.)
Ummmm Popcorn got a little crispy.

BECCA
VWhat ?

31.



32.
LEAH O S.
uh oh.
A plunme of snoke rushes into the room

LYDIA (O S)
Nobody better be dying!

HANNAH
Qui ck open all the doors and w ndows!

The girls scatter, opening every single door and w ndow t hey
can find. Hannah reaches up with one armtrying to push a

wi ndow up.

Freeze Frame (Breakfast Cub Style)

FADE OUT
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| NT. DI NI NG ROOM - DAY

HANNAH, BECCA, CONNIE, and LEAH sit at the table scribbling
in their school books. Leah | ooks up and makes a chirping

noi se, sonewhere between a cricket and a dol phin call. Connie
| ooks up from her book and chirps back. Hannah joins the
chirping conversation

BECCA
Hey, that's not-

They chirp over her. Becca relents and chirps back.

They continue their chirping conversation. LYD A enters with
a bow of sliced apples.

CONNI E
Qoo! Appl es!

The girls chirp happily and pick over the slices.

Lydia is not surprised but aware of the weirdness of this
i nteraction.

LYDI A
| think you guys need to interact with
sonme kids outside of this famly.

TI TLE: "Character Building"
EXT. PARKI NG LOT/ LAWN - DAY

They pull into the conmunity parking lot and join a fleet of
m ni vans. They get out of the car and walk to the group of
kids sitting on the |awn.

Hypnoti ze by the Notorious B.I.G plays during a nontage of
di fferent breeds of homeschool kids (crunchy, religious,
prodi gy etc.) doing their homeschool thing. It's only about
35 kids in total but the groups are discernabl e enough. It
feels like a city of kids. They | ook up and watch Lydia and
the girls.

LYDI A
Alright, so we did mss the group
| essons today because we were a little
bit late due to Paris Fashi on Wek
over here.

BECCA
Sorry.



LEAH
See Mom | told you we would mss it!

LYD A
It's fine, Leah. W didn't m ss mnuch.

JARED (15) older kid, with a sort of nerdy authority neets up
with the girls wal king.

JARED
You didn't m ss nuch.

LYD A
(to Leah)
See, we didn't m ss nuch.

JARED
It was just a couple of the orchestra
kids doing a little concert. They were

pretty bad actually. Still on Susuk
book one if you catch nmy drift. I'm
Jar ed.

LYDI A

I"'mMs. Varin. This is ny brood.
She puts a hand on the girls' stiff shoul ders.

LYDI A
This is Hannah. Becca here. Leah right
her e.

She pi cks up Conni e.

LYD A
...and here's Connie.

JARED
Ni ce nmeeting you guys. | didn't
recogni ze you guys. My nom pretty mnuch
knows everybody since she runs the
thing so | thought I'd say hi.

LEAH
Did we m ss everything?

JARED
No usually the kids all play outside
for a couple of hours after the group
| esson.



JARED LYDI A
P. E. P.E

LYDI A
You get it.

JARED
We got groups over here you m ght be
interested in over here.

Jared starts wal king and Becca, Leah, and Hannah foll ow him

JARED
On! Littles go over there, squirt.

LEAH
Who you calling squirt?

Leah | eaps back like a small angry dog.

JARED
12 and up over here. It can get a
little intense.

LEAH
VWhat?! |'mintense as heck!

BECCA
She kinda is.

HANNAH
She gave ne this.

Hannah lifts up her pant leg revealing a bite nmark on outside
of her |eg.

BECCA
She went right for the ankle like a
chi huahua.

Hannah nods sol emly.

Leah grow s.
JARED
Sorry kiddo. House rules. Littles over
t here.

PAN OVER TO A GROUP OF TODDLERS PUSHI NG DI RT AROCUND ON THE
GROUND VWHI LE A GROUP OF MOMS ARE CONVERSI NG BEHI ND THEM



The ol ders follow Jared over to where groups of kids are

pl aying on or around the grass. Leah, through thinly veiled
rage does an about face and follows Connie to the little kids
pushing dirt.

HANNAH (V. Q)
Being at the CO OP kinda rem nded ne
of when | went to a Mbdel U. N program
two years ago. Al the different
countries were supposed to talk to
each other, but they just ended up
talking with thensel ves. No treaties
or anything were really made. Mom said
that's sort of how politics go
sonet i ne.

JARED
Over here you got your Tol kienite
zeal ots. Super religious.

The group wal k past a group of about five-seven kids in il
fitting button down shirts, jeans skirts or m smatched
patterned | eggings and skirts. Sone are reading, sone are
sword fighting with nmedi eval style swords.

HANNAH
Isn'"t this a religious co-op?

JARED
Wel |l yeah, but |ike these famlies are
t en- ki ds-al |l - naned- af t er - medi eval - sa
nts religious. Alot of their noms
are anti Harry Potter and stuff
because of the witchcraft so they
stick to the stronger stuff. Tol kien
and C.S. Lew s.

One tolkenite nearly clips Becca. Hannah and Becca junp
backward. Jared doesn't see and continues wal ki ng forward.
The girls run after.

BECCA
Mom says that the Wasl ey kids have to
be Catholic because they have red hair

and like a mllion kids.
Jared still is not |istening.
JARED

Movi ng on, you got your prodigies.



They approach a group three kids with greasy hair and thin
framed gl asses. One of themis scribbling notes of a thick
t ext book.

Jared points at each of them

JARED
Mat h. Engi neering. Conputer Science.
These kids are all taking college
cl asses and play at |east the piano.
They will make sure you know it.
(to KID W TH DENSE TEXTBOOK)
" Sup Kevi n!

KEVI N
You nessed up ny sum

The group keeps novi ng past groups. Jared nanes them as they
pass.

A group of five kids with varying bad haircuts and artsy ill
fitting t-shirts and flannels dance to Broadway nusi c.

JARED
Over there you got your repressed
t heatre Kkids.

The girls | ook facinated. Hannah pulls out her canmera and
takes a picture of a theatre kid doing Newsies worthy | eap.
Jared noves al ong and Becca grabs Hannah so they catch up.
They see three kids in cardigans and crochet sweaters. One
girl is fully quilting on a sewi ng machi ne plugged into the
si de of the building.

JARED
Crafters.

They keep noving. Four kids digging a giant hole in the
ground. Water is bubbling up. They are building a sort of
habi t at .

JARED
G anol a ki ds.

Fart her away, three kids, AJ, JACOB, and JULIA, in normnal
basi c 2014 teenager outfits stand together above the various
groups. They are too cool for honeschool.

JARED
Here's ny pack. W're the Js.



BECCA
The Js?

JARED
Yeah. Julia cane up with it for our
group when we were in like fifth
grade. Julia, Jared, and, Jacob, and
AJ.

HANNAH
AJ doesn't start with J.

AJ butts in, used to having to defend this technicality.

Al
Js works better for the brand!

JARED
Qur parents becane friends on an
online forumfor honmeschoolers. W're
sort of the OGs of this Co-Qp. Before
there were any of those guys over
there, there were the Js.

BECCA
So is your guys's thing being the OGs
t hen?

JARED
We consi der ourselves outside of that
stuff. You know how sone kids--1ike
you guys. You know how you just by
| ooki ng at you people can tell that
you' re honmeschool ed.

BECCA HANNAH
What's that supposed to | nmean yeah
mean?

JARED
It's not bad. It's just honeschool ers
can have a "vi be" sonetines.

WE SEE QUI CK SHOTS OF A BUNCH OF THE GROUPS AT THEI R MOST
" HOVESCHOOLER- Y"

JARED
W don't have that vibe.

BECCA
VWhat should we do to not have "the



Wowl

(in

Vi be?"

JARED
It's not really something you can try.
It's just- you do or you don't. The Js
have been around for a while and we
have evolved to be nore well rounded
socially. Plus Julia didn't start
homeschool ing until she was 11 so she
thinks like a public schooler.

JULI A
It's true. | rode the school bus and
everyt hi ng.
HANNAH
VWhat's it |ike?
JULI A
Noi sy. Snells like feet. But I'll tel

you sonet hi ng, waking up, getting out

of bed and getting on that bus, all by
yourself is the closest thing a seven

year old can feel to pure

unadul terated freedom

HANNAH BECCA
awe) (in awe)
VWow!

JULI A
Yeah--but then a kid threatened to
kni fe another kid in the bat hroom over
a pack of silly bands so ny nmom pul | ed
nme out.

The girls cringe.

JARED

(beat)
Alright! Yes. Public schools are
trecherous. Now that you know
everyone, you can figure out where you
bel ong. Make you're choice soon 'cause
sonmething big is happening in a bit
and you're gonna want some people to
have your back

BECCA
VWhat ?



HANNAH
"Have your back"?

JARED
You'l | see.

EXT. BABY ZONE - DAY

Leah and Connie sit in the dirt with the other babies. Connie
is having a blast. Leah is angrily pushing the dirt around.

LEAH
Thi s sucks.

CONNI E
Hey! get your stick out of ny dirt!

Leah pushes her dirt stick further into Connie's pile.

CONNI E
Get your own dirt!

LEAH
Thi s sucks.

CONNI E
| like it. Look, natural disaster!

She snushes a pile of dirt.

LEAH
That's cause you're actually a baby.
CONNI E
"' mnot a baby. |I'man adol escent. Dr.
Jimsaid |"'mbig for ny age. |I'm gonna
be 5'09.
LEAH
But you're like 3'1 now. You're a
baby. I'mjust as grown up as the kids
over there. | bet | could outrun al
of them
CONNI E

Li ke a cheet ah.
Conni e makes new dirt pile.

LEAH
Li ke a peregrine falcon. They are



faster than cheet ahs.

CONNI E
And then you can eat prey with your
cl aws.

LEAH

And they are nmy prey. We'll|l be at the
top of the animal kingdom Conni e!

W' re gonna show t hem we are bigger
and badder than all of the other kids!

CONNI E
Yeah!

Leah fal con screeches.

Conni e screeches back.

LEAH

Let's go. We gotta get schem ng.
CONNI E

| want to schene here. | don't want ny

mountains to do erosion

Leah grabs Connie's nuddy hand and drags her away, stepping
on Connie's newdirt pile in the process.

CONNI E
No, it was on the fault |ine!

EXT. PARKI NG LOT/ LAWN - DAY

Hannah and Becca stand outside all the groups, awkwardly
m | ling around.

BECCA
We have to nmke a deci sion

HANNAH
| don't know. Way can't we just go
play junp rope or sonething.

BECCA
Come on focus! What group we are gonna
be in. This is gonna determ ne our
social position in COOP for the rest
of |ike forever.



10.

HANNAH
Wiy does that matter?

BECCA
It just does. Do you think that | | ook
i ke a public school er?

HANNAH
VWhat ?

BECCA
Like if you saw nme out on the street
woul d you think I'ma regular public
school ki d?

HANNAH
| would think you are honeschool ed or
a truant because it's 1lpmon a
Wednesday.

BECCA
Maybe |I'm going to lunch to neet up
wth nmy boyfriend. | bet | would have
a boyfriend if I was in public school.

HANNAH
VWhat ?. ... Waitam nute. Do you like
Jared?
BECCA
What ?! no! Double ew ew. ew.
HANNAH
You totally like Jared. | never

thought |'d see this.

BECCA
| do not |ike Jared.

HANNAH
Actually, | totally thought |I'd see
this. This is totally sonething that
you woul d do.

BECCA
What's that supposed to nean?

HANNAH
See! Ha! | was right.
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BECCA
XK fine. I like him He's sort of a
bad boy.
HANNAH
He is not.
BECCA
In a Kurt Von Trapp sort of way.
HANNAH
(di smayed)

Kurt Von Trapp! Suspenders really do
it for you?

BECCA
(1 ongi ng)
| wasn't the sane after he hit that
high note in So Long Fair Well.

HANNAH
(flatly)
| amgoing to ook at you differently
for this, know that.

Becca | eans in and takes Hannah's hands. Hannah pulls them
back.

BECCA
What ever. Pl ease pl ease can you help
me? |1've bared ny soul to you. Sisters
are supposed to help each other with
this kind of thing. In all the novies
you' ve made nme wat ch, they al ways have
to help them get the guy.

HANNAH
But chaos al ways ensues, that's why
it'"s a mgjor plot point in those
novi es.

BECCA
Come on! please do it for sisterhood.
Do it for the novies.

HANNAH
O, fine.

BECCA
Ong! Look!



She points.

The Js start wal king over to the center of the |awn. The
ot her groups follow, all whispering to thensel ves.

BECCA

It's happening! | think we'll befriend
the Js. Build up that relationship
slowy, and then oh what's this? Becca
you were there all along. You were
standing right in front of nme all this
time. How did | ever get along w thout
you. And Hannah is also there. It's
because of you Hannah, that we are

t oget her.

HANNAH
And then you kiss passionately
yadadayada. How woul d we even get
those guys to let us hang out with
then? Their whole thing is that they
are the OGs. W are about furthest
thing fromOG you could get. W are
NGs.

BECCA
VWhat ?

HANNAH
That's what it neans. OG original
gansta we are new gangst as.

BECCA
Don't say new "gangsta".
HANNAH
" mjust being technical. It's the

technical term

BECCA
Focus pl ease! What kind of things do
non- honeschool erey peopl e do.

HANNAH
| don't know, go to class? Pass notes?
Get shoved in | ockers?

BECCA
No.
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HANNAH
Jared seens fine | guess, but | don't
real |y understand what you see in him
or |ike that group.

BECCA
You think Mom woul d think hangi ng out
with a public school er-ey people would
be a bad influence on us?

HANNAH
No. | just--they seema little nean.
Everyone here seens a little nean.

BECCA
Maybe that's just how they are with
each ot her.

HANNAH
| don't know. It all feels very...
BECCA
What ?
HANNAH
Li ke cliquey.
BECCA
cliquey?
HANNAH
Cliquey---
BECCA
diquey?
HANNAH
" mnot doing this right now--like in
Mean Grls.
BECCA

They are just cool and Jared is really
nice, and pretty and | feel cool
knowi ng him Plus, didn't you say that
you wanted to experience the com ng of
age stuff the way everybody el se did?
Vell, maybe that's just the way public
school is.

The girls stand in silence for a second. The vol une of the
groups gets | ouder.



BECCA
We gotta get closer. Conme on let's go!

14.

Becca grabs Hannah's hand and drags her towards the group.

Hannah takes out her canmera and records all the groups
crowdi ng around Jared and the Js.

Jared stares off at the crowd and nmakes a speech, half
interrogation, half inspirational rally. This is serious
busi ness.

HANNAH (V. 0.)
Becca was al ways gonna be the first of
us to have a crush. | think cause she
wanted it bad. There's not a whole | ot
of options for romantical interest in
sixth grade when all your classnates
are your sisters. |'ve seen the inside
of her notebooks. She just wites her
own name in cursivey letters. Said
she's practicing. Still, | don't think
| like these guys.

JARED
Al right everyone! Settle in. You guys
know it's our first session back since
break. Peopl e change you know, life is
change. W're all growi ng. Sone of you
m ght be at the top of your ganme and
need to defend your reputations as
| eaders.

He wal ks over to one of the Tol kienites who is decked in
ar nor .

JARED
As W nners.

Hannah | eans over and whispers into a CRAFTER kid' s ear.
Jared continues talking.

JARED HANNAH
My team needs a new runner. (whi sper)
G na graduat ed guys. Those What's going on...?
are big shoes to fill.
Well...Not actually. G na

was 5'2, her feet were tiny.

The group |l ooks a little confused.



JARED CRAFTER

That's beside the point! A SHHH
new spot on defense has

opened up on ny team and

with that! there's gonna be

sone new opportunities to

shake up teans.

Becca hol ds out her hand in proposition.

accepts.

BECCA

(whi spered t o Hannah)
This is perfect. W just show t hem
that we are prine candi dates for
capture the flag. W help themw n the
gane and take themto victory. Then
they will for sure have to | et us hang
out with them They will for sure have
to let us play together when they see
our undeni able force. W can get Leah
and do Trinity and grab the fl ag!

HANNAH
W can't do Trinity for capture the
fl ag. Besides, we have never even
pl ayed capture the flag.

BECCA
They don't need to know that.

HANNAH
Wy woul d they even pick us?

BECCA
" msure once the gane starts we will
be able to pick it up just |ike that.

HANNAH
| guess.

BECCA
Come on! This is ny "Babe nmonment". |
just want to run with the sheep dogs!

HANNAH
That'll do pig. That'll do.

EXT. PARKI NG LOT/ LAWN - DAY

Fromthe other side of the circle,

Conni e and Leah crouch

15.

Hannah si ghes and



frombehind a tree. They listen intently to the rally.

LEAH
This is perfect. If we throw the gane,
then they will see that we are a force

to be reckoned with, and have to |et
us hang out with the ol der kids.

CONNI E

How are we gonna do that?
LEAH

S. A D
CONNI E

| don't wanna be sad.

LEAH
It's an acronym Sabotage. Anbush.
Destroy. If we keep this mndset, we
shoul d be able to throw the gane.

CONNI E
And then can we play dirt?

LEAH
Then we can play whatever we want.
There will be no rul es about who can
or can't play.

EXT. PARKI NG LOT/ LAWN, DAY

JARED
To pick our new contestant for the
capture the flag playoffs, we wll
have a series of ganes that showcase
skill and athleticism Cunning, and
col | aborati ve t eamnor k.

HANNAH
(whi spers to Becca)
That pretty much describes you

BECCA
(whi sper ed)
| think so.

HANNAH
(whi sper ed)
No.



17.

JARED
The trials will begin over here with a
relay. And you will take--Kevin!

Kevin, Gve nme your shoe!

KEVI N
What ?!

JARED
Kevin, you heard nme dude. G ve ne your
shoe.

Kevin pulls off a dad sneaker and defeatedly delivers it to
Jar ed.

JARED
Run with Kevin's shoe. Pass it off to
your 'teammate' and run it back to
me. Al while avoiding Julia.

Julia glares.
JARED
Who is on offense. | will pick ny top
contender for team Jared.

Hannah and Becca | ook at each other.

BECCA
We got this.

HANNAH
| guess so.

Tryouts. "One Way or Another" by Blondie plays. Julia is
aggressive. She tags out a bunch of crafters and theatre
kids. They all kinda suck. Becca and Hannah nervously watch.
Leah and Conni e watch behind a very skinny tree.

LEAH
Now s our tinel SSA.D. ! S AD.!
S.A D!

Conni e starts to run but gets nervous when she sees Juli a.
Leah bolts while Hannah is up for her portion of the rel ay.
Julia gets confused and runs after Leah. Hannah gets tw sted
around and drops the shoe.

LEAH
(l'i ke a fal con)
SCREEEEEEEEEEE!
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Leah scoops up the shoe and makes a run for it.

HANNAH
Hey!

BECCA
Leah! Stop it! Get out of here!

TOLKI ENI TE SPECTATOR
Hey! No puppy guardi ng!

BECCA
She's not even in the gane!

LEAH
Wel |l maybe | should be! They should
have considered that the person who is
nost skilled in the athletic
departnment was in fact outside of the
all otted age range.

BECCA
VWl | maybe you should go play in the
dirt with the rest of the babies.

LEAH
Wel | maybe you shoul d shut up!

BECCA
Moml Leah said, Shut up!

GRANOLA KI D
Get her off the field!

Leah bolts and slans into Connie. Now she's done it. Connie
bursts into tears and the adults activate. Lydia arrives on
t he scene.

Leah runs off in a huff before throw ng one of plastic ribbon
territory markers. It falls uncerenoniously to the ground.
She picks it up and tries again before AJ grabs her by the
overall straps.

LEAH
| can't believe this is happening
agai n! Put nme down!

Al
Foul .

Becca grabs the flag in the commoti on.
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EXT. PARKI NG LOT/ LAWN, DAY

LYDI A
(sarcastic but not rmnean)
Al right, who died?

CONNI E
(through gul pi ng sobs)
Leah. .. Leah...Leah....Leah..... Leah. .
ran.
LYDI A
(to Leah)
Leah!

(to hersel f)
Leah in the ballroomwith the wench

CONNI E
(still sobbing)
Leah.. ran into..into nme. and | fell
on the ground.

There is a huge stain on her pants.

LYDI A
Ohhhhh. Sweeti e.

Leah has little renorse.

LEAH
That was al ready there. From when you
were playing in the dirt.

CONNI E
But that was fun dirt. Now | have the
dirt of pain on ny hands.

Lydi a makes a face. Wat kind of people are these kids going
to be?

Leah rolls her eyes.
LYDI A
You are coming with ne. Tine for a
stint in the penalty box.

LEAH
Nooo!

Lydia takes the littl es away.
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EXT. PARKI NG LOT/ LAWN - DAY

Becca delivers the shoe to Jared. She is very proud of
hersel f. Hannah waits with the rest of the group.

LEAH
Here you go, Jar ed.

JARED
Cool New Kid

(to the group)

Ok everyone gat her!
(Loweri ng voice)

CGet in closer. Closer. Even closer.
(shout ed)

You all sucked!

The group junps back, aghast and nortified.

JARED
But new ki d, and other new kid...You
two were the only ones who sort of
delivered. So it's between you two.

Becca rai ses her hand gingerly and Jared gestures to her.
BECCA
Urmm actual ly Hannah really hurt her
|l eg actually earlier.

HANNAH
VWhat? No, | didn't.

Becca ki cks Hannah in the shin. Hannah crunbl es.

HANNAH

ow
BECCA

Looks like she's out of the running.
JARED

Uh ok. | was gonna nmake you rock paper

scissors for it but that works.

Becca and Jared wal k to the group of players. Hannah gives
her a betrayed dirty |ook. Becca gives a half I'msorry | ook,
hal f what el se was | gonna do | ook



HANNAH (V. 0.)
| can't believe she Tonya Hardi nged ne
for sonme used baby w pe of a dude.

Honestly, | didn't even want to play
capture the flag but still. Cold.
JARED

Alright team Huddle! Let's go out
there and bury those hobbit freaks!
AJ, you and Theo on defense. Sophia
and Julia on offense. Kevin you got
the jail.

Kevin nmutters angrily to hinself.

JARED

New ki d, you're our bait.
BECCA

Bait?
JARED

Yup. We throw you in and whil e those
kni ghts of the round table are running

after you, | will lead us to victory!
BECCA

Ch. Unhhh. k.
JARED

Good tal k team

BECCA
Do we have |ike a team cheer or
sonet hi ng?

JARED
Oh yes. How could |I forget! Everyone!
JARED!

The whole circle shouts with him Becca tries to join in.

BECCA
Team Jar ed!

JARED
(O fended)
No. it's--Ja-

He takes a deep breath.
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JARED
lt's just "JARED"

BECCA
(conf used)
" JARED?"

JARED
JARED!I YEAH'! ok Break!

The team scatters. There is a slow notion nontage of the
brutality of the capture the flag gane To "Deceptacon" by Le
Tigre. Leah foans at the nmouth fromher tinme out spot. Becca
is flustered and not doing great. Connie happy plays in dirt.
Lydia is concerned but cheers Becca on fromthe sidelines.
Hannah stands there watching.

HANNAH (V. Q)
Capture the flag is the one gane where
ki ds can get aggressive and nean as
possi bl e and parents don't intervene
‘cause it's a good rel ease of energy.
The hardcore ones will body punt their
opponents to the ground.

Sophi a knocks a Tol kienite to the ground in front of Kevin,
He gets a bl oody nose fromthe shock. Hannah pulls out her
canmera and takes a picture.

Becca overwhel med scanpers past. The Tol kienites don't take
her as bait and go after Julia when she bolts.

TOLKENI TE
YOU SHALL NOT PASS!

A kam kaze Tol ki enite squad take Julia down. She's in jail.
The star Tol kienite runner has the flag and runs back. Jared
is dismayed over AJ who | ays on the ground. Kevin is stil

bl oody. It's carnage. Becca is alone. She runs and trips. She
| ooks up and sees her sisters. She regrets doing this. Misic
f ades.

HANNAH LEAH
It's in front of you Beccal Get it! Get it! Get it!

Becca knows what she has to do. She | ooks over at Jared who
is now pitifully calling people back. Juliais in jail and

glaring at her. Becca reaches her hand to Hannah who sm | es
and runs on the field.
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JULI A
What are you doi ng?!
BECCA
I"'mcalling Trinity!
(to Leah)

Trinity! Trinity!

She reaches one of her arnms out to Leah. Leah starts to craw
out of the grass. Lydia turns.

LYD A
Uh uh uhhh. Wait hold on a m nute
here.

LEAH
UHHHHH.

LYD A

You can go back and play now but first
what do you say.

She gestures to Connie playing in a small pile of dirt
near by.

LEAH
Conni esorryf or pushi ngyouoveriwon' t doi t
agai n.

Conni e | ooks up fromher dirt. She wasn't |istening.

CONNI E
Huh?

LEAH
Sor ryf or pushi ngyouoveri won' t doi t agai n.

CONNI E
Oh ok.

She doesn't really care anynore.

LYDI A
Now you can go.

Leah bolts on to the field and joins Becca and Hannah who are
just sort of standing there still.

LEAH
RAAAAAI
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JARED
Hey! She's not on the team

BECCA
Yes she is! W are three persons! One
pod! Trinity!

The girls run together in a giant sort of six |egged race
configuration.

And Br eak!

They unhook their arnms and run. Hannah runs left, Leah runs
right. Becca runs center. The kids get confused and and run
everywhi ch way after them Hannah gets tackled. Becca gets

tackl ed. Her shirt gets a big grass stain on it.

HANNAH
Fi nish them Leah!
LEAH
Fal con Sweep!

She fal con screeches.

Leah grabs the flag and bolt back to home canp. Hannah, Leah,
and Becca junp in celebration. Connie junps up fromthe

si delines. Everyone stands in confusion while the girls

cel ebrate.

BECCA
W won!

LEAH
RAAAAAAA!

KEVI N

They can't do that.

Hannah | aughs. The girls enbrace. Jared notions for the other
menbers of the teamto get escorted off the field. The girls
don't care.

EXT. BABY ZONE - DAY
A Tol kenite and Connie play in the dirt.

TOLKENI TE
(in character)
| nmust clinb the nount doomto dispose
of the ring.
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CONNI E
(surprisingly deep voice)
You dare cross into Mdrder! You shal
peri sh under the power of the ring!

TOLKENI TE
(out of character)
No that's not how -

LYDIA (O S.)
Conni e Vanoose! We're shoving of f!

CONNI E
(deep voi ce)
One ring to rule themall!!!

Conni e snothers her dirt nountain and wipes its remains on

the Tol kienite before smling and running off. The Tol kienite
takes off his hel net.

TOLKENI TE
| shoul d have chosen conputer science.

FADE OUT



Character Building Season 1, Episode 3 "Sw ng Kings
2014"

by

Maria Pal oma Herrera

Mari a Pal oma Herrera
12 Harbor R dge Road
Sout h Burlington Vt,
05403

Mari a. Herrer a@/\VM edu



| NT. DI NI NG ROOM - DAY

Leah stands in the center of a cleared out space. The girls
wear old m ss-matched costunmes. Hannah props up her canera.

LEAH
O, now I'mgonna do it |ike they do.

She pulls a dramatic |yrical pose.

BECCA
Wait, no! | have to say your nane
first. Get off the stage.

Becca pushes Leah out of franme.

BECCA
And now Entry num

HANNAH (O S.)
Wait! | wasn't ready.

She jostles the canera. Becca is annoyed.

HANNAH (Q. S.)
Ck! acti on!

BECCA
And Now! Entry nunber 18. Leabh,
danci ng, "Chandelier!"

HANNAH (O S.)
(whi sper ed)
Now!

Conni e scanpers fromthe corner and hits a juke box speaker
and dances lyrically to "Chandelier"” by Sia. Becca, Hannah,
and Leah fall into formation and are loosely in tine with
each ot her dancing. Hannah slips. The girls | ook concerned
and try to keep dancing. Hannah tries to rejoin the dance but
is mai med.

LYDI A
k. stop, stop, stop.

Lydia junps up and stops the nusic.

LYDI A
Can you wal k Fred Astaire?

Hannah stands up and w nces.



HANNAH
Ow.

She takes a few steps.

HANNAH
Never better.

BECCA
She's fine, see.

Hannah hobbl es.

LYD A
See this is why | didn't want to do
dance.
LEAH
No no no! See Hannah's fi ne.
HANNAH
|''m fine!
She crunbl es.
HANNAH
Ow.
LEAH

W want to do dance for P.E

LYDI A
| thought you liked outside tine.

BECCA
That's not physical activity. That's
just us standing outside for two hours
whi | e you make di nner.

LYDI A
It can be. Self directed | earning.

CONNI E
| |ike going outside cause renenber
the tinme the fire alarmwent off when
you were nmaking dinner? |I don't I|ike
the fire alarm

BECCA
| f you don't want us getting injured,
maybe we shoul d do dance in a nore



controlled setting so that we can
| earn how to do it properly.

HANNAH
You di d dance when you were our age.
LYDI A
| did have a passion for the sw ngin
thing. I was hearing runblings at co-
op about a swi ng canp happeni ng next
week.
LYDI A LEAH
Wul d you guys be interested Swi ng canp?
in sonething like that?
BECCA/ HANNAH LEAH
Yes! Ehhh

| NT. DANCE STUDI O - DAY

LEAH
Swi ng danci ng?!

The girls and their nother walk into a dance studio in a
converted barn warehouse. There are a bunch of kids in
rockabi | | y-esque clothes and jazzy nusic playing. The girls
wear athletic |oungey wear.

LYDI A
Don't knock it till you try it, Leah.
The jitterbug sparks joy the way no
whi p and nae nae ever coul d.

LEAH
| want to dance |i ke on Dance Mons
t hough.
CONFESSI ONAL

Makeshi ft confessional in Leah and Becca's room

HANNAH (O S.)
Li ke in the show

LEAH
So, | just tal k?

HANNAH (Q. S.)
Well, wait for ne to ask you stuff.



LEAH
That's not what it's |ike though.

HANNAH (O S.)
W'll fix it in post. W'll fix it in
post. k. How are you feeling about
SW ng danci ng canp?

LEAH
| amreally upset about sw ng dancing
canp. | wanted to do sonething |ike

lyrical or those big group dances.

LEAH
This week Mom decided to put us in
swing canp. | wanted to do conpetition
dance but Mom said | should do sw ng
cause she did sw ng. Just because Mom
di d swi ng danci ng when she was little
doesn't nmean | want to! Wiy can't she
be |i ke those Mons who force their
kids into dance conpetitions to live
out their dreans!

| NT. DANCE STUDI O - DAY
Lydia does a little notion swing dance with Connie.

LYDI A
And pretzel! You know if | hadn't net
your father | could have gone all the
way to nationals, if | hadn't nmet your

f at her.

HANNAH
Didn't you only do it when you were
like 13?

LYDI A
| could have gone back. Don't fall in
| ove girls.

| NT. HOUSE - DAY

HANNAH (V. Q)
Leah has been watching the new Sia
Music video on |loop at the library for
the past three weeks and is now
convi nced she's destined to be the
next Maddi e Ziegler.



Vari ous shots of Leah trying to enul ate the "Chandelier”
nmusi ¢ vi deo throughout the house. She wears a cheap ratty
costune wig and a sort of leotard ensenble. She clinbs on top
of beds and tables. She knocks over a lanp. Connie tries to
join in. Everyone is in varying |levels of annoyance at her
destructive newf ound passion for dance.

CONFESSI ONAL
HANNAH

| I'ike dancing, any kind. But | can't
dance cause ny foot still really
hurts. So, | have just sort staring at
the mrror all day counting ny
freckles. | have 537 freckles on ny
nose.

Hannah takes vi deos of sonme people doing really weird dance
nmoves and zoons in.

Plus thought it would be fun to nmake a
show this week for ny project, and if
it wll get Leah to stop junping on ny
bed for the sake of artistic
expression, then that's definitely a
rose to the thorn, you know?

CONFESSI ONAL
BECCA
| like really like sw ng dancing! |'ve
been having a lot of fun this week!
B- ROLL

Becca fixing her hair and | ooki ng around excited for the
danci ng.

BECCA (V. Q)
Actually, | really like all sorts of
dancing. | |love being on stage.
don't see what all the griping is
about .
CONFESSI ONAL
BECCA

Plus, it's about tinme sonebody made a
reality show about our fam|y! Hannah,
we should sell this when you finish
Maybe sonmeone will pick it up. It's



the perfect prem ses. Honeschool i ng!
Crazy shenanigans! |I'Il be the first
to say | think we are all kinda off
beat in a lovable fun kind of way. |
mean, Connie talked with a
transatlantic accent until she was
three fromall the old Holl ywod
novi es we used to watch. Tell ne a
three year old calling you dollface
doesn't just screamreality tel evision
gol d.

| NT. DANCE STUDI O - DAY
Lydi a scoops up Conni e.

LYDI A

Alright crew Sit tight. |I'mjust
gonna go over to the desk over there
and make sure they have all your
information in case you spontaneously
conmbust while you're in rehearsal
Don't do anything | wouldn't do. Cone
on Conns!

She wal ks off with her purse and Conni e.

The girls stay put for the nost part. Hannah takes out her
canera and gets sone b-roll. Becca tries to shoul der direct
her.

Leah takes in her surroundings glumy and collides with JULIA
wearing capris and a tightly fitted bl ouse. She is very
vintage and frazzled but serious in appearance.

LEAH
Hey! Watch ou-Juli a.

The Julia stops short.

JULI A
Hey, Leah.
CONFESSI ONAL
LEAH
And Julia is here. | can't believe

that grade a butt face is here. First,
| have to dance to 1940s sail or
wartime nmusic and now | have to do it
next to her.



| NT. DANCE STUDI O - DAY

BECCA
Hi, Julial

HANNAH
You know it's sort of funny that you
do swi ng dancing too. | would have

t hought this would be too "homeschool -
ery" for you.

LEAH
Yeah. | thought you didn't believe in
hobbi es.
JULI A
It's not a hobby. |'ma professional.
HANNAH

This is an amat eur swi ng dance canp.
CONFESSI ONAL

HANNAH
bj ectively swng dancing is a bit of
a "honeschool er-ey" hobby. It's pretty
ironic that she | ooked down on us for
di gging around in ow pellets when she
was out here doing the Carolina Shag
and Charlestoning all this tine.

CONFESSI ONAL

LEAH
All week |long all anyone has been able
to tal k about is whether or not Julia
is going to wwn Swng King 2014. She's
won every year. It's stupid.

| NT. DANCE STUDI O - DAY
Julia stretches as she talks. The girls are uninpressed.

JULI A
| know the teacher. Plus it's the off
season right now so | have to keep ny
gane up.

LEAH
There's a swi ng dancing off season?



JULI A
And | have a reputation to uphold.

LEAH
For being dull as dishwater?

Lydia returns with Connie on her hip.

LYDI A
Ok girls! Fly ny pretties! Be off with
you.
(to Leah)

Oh you're nmaking friends already over
here are you, Johnny Carson?

LEAH
(quietly)
Fi ends.
LYDI A

I'mMs. Varin. Please share with the
class who is this.

JULI A
[''m Juli a.

BECCA
She goes to Co- Op.

LYDI A
Oh, | heard that there were a few Co-
op kids who went here sonetines
Socialization! dad to see you guys
al ready have sone shared rapport.

LEAH
| don't.
LYDI A
Leah!
(to Julia)
|"msorry. She's just a little bit
grunpy. | would say she's not normally

like this. But she's been waking up on
the wong side of the bed since she
got out of the crib. W should really
get her into a sleep study.

JULI A
AM Well, | look forward to dancing
wi th her maybe next year. Hope she has



fun with the littles.

CONFESSI ONAL
LEAH
How many tines do | have to say it?
I"'mnot alittle kid! I can renenber

two elections! Could alittle do
t hat ?! No, absolutely not.

| NT. DANCE STUDI O - DAY

BECCA
Ages 11 to 77. We'll all be up there
wi th you. M nus Connie.

CONNI E
" m havi ng a nom week!

LYDI A
That's right. Al you guys are gonna
dance together and have the best tine
and Connie and | are gonna have a
grand old tinme this week.

JULI A
Ww that sounds like a lot with all
their costunes for the show tonorrow.

LYD A
Cost unmes?

JULI A
Yeah, the nons get the costunes for
the show M nomlikes to nmake ny
costune by hand personally so she
knows | | ook ny best for the show But
| guess you could just go to thrifting
or sonething if that's alittle
out si de your confort zone.

LYDI A
| don't know. | hadn't really thought
about it.

JULI A

Cutting it alittle close.

LYDI A
"1l pull something together.
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CONFESSI ONAL
LYDI A
| don't knowif | want you guys being
friends with this person. | don't I|ike

my creative abilities being
guestioned. Can | sew? No. But | am
renowned for ny creative whinsy. You
may see a pile of popsicle sticks and
pi pe cleaners, | see a scal e nodel of
the White House and a hither to now
undi scovered species of tree. | wll
sew this kid' s nomunder the table.

| NT. DANCE STUDI O - DAY

JULI A
Well as fun as this was, | gotta go
war m up.

Julia | eaves. the air has been sucked out of the room They
all stand awkwardly.

LYDI A
Hmmm O. | feel like | need a
shower. Autobots! Let's roll.

The girls wal k towards the back of studio. There are old
pi ctures of various teans and clubs on the wall.

HANNAH
Mom is that you?!

LYDI A
Ch, would you look at that! It is.

CONNI E
Look at your hair!

LYDI A
Yes i ndeed. When | was 15, ny forehead
was redacted from public view ng.
had this idea that | would get a new
drastic hair cut every year so that
coul d al ways know when a picture of ne
was taken. Becca, never cut bangs in
your bathroomat three in the norning.
You're going to think it's going to
| ook fabul ous and chic and nodern.
Everyone will be able to tell you cut
t hose bangs yourself.



BECCA
Wiy was that directed at nme?

LYDI A
Statically honey, you are in the nost
danger and |'m hel ping you out.

CONNI E
| want to get bangs.

HANNAH
What ot her hairstyles did you do?

LYDI A
| did bangs when | was 15. Regretted
that. Then | got the Rachel Haircut
when | was 16 and ny brother spent the
entire year calling me the fourth
Hansen brother and that scarred ne
enough to never want to nmake any bol d
hair style choi ces ever again.

CONFESSI ONAL

CONNI E
| lIike bangs but | don't think nmom
| ooks good with bangs. It makes her
|l ook like a teenager. | like how it
is. She | ooks old now, |ike a nom

| NT. DANCE STUDI O - DAY
Lydi a shoos the girls away.

LYDI A
Ok, conme on Connie. W gotta raid the
fabric store.

The girls, a few old people, and a few recogni zed
homeschool ers from Co-Op group in the center of the room

CONFESSI ONAL

LEAH
That guy's hat is weird. Wiy does
everyone here | ook |like they are
Eur opean or sonet hi ng?

11.



| NT. DANCE STUDI O - DAY

There is

MR. HARRI S
Wel come to the penultinmte day of
Swing King Canp 2014. Now that we've
spent the | ast week honing our skills,
it"'s tinme to get our final
presentations ready for conpetition
t onor r ow.

excited appl ause and whi spers fromthe crowd.

MR HARRI S
Julie here has been our reigning
Junior Swing King for the past four
years in a row. Are you going for
nunber five Julie?

Julia laughs. Leah | ooks at Hannah fum ng.

CONFESSI ONAL
LEAH
| amgoing to take her down. | don't
i ke swing dancing but | am not going
to lose. | have to wn.
| NT. DI NI NG ROOM - DAY

12.

Lydia and Connie sit at the table wwth a pile of shiny dance

fabric and various sparkly fabric scraps. Hot glue rods,

cl eaners,

and various randomcrafting supplies.

LYDI A
Al right Connie. W are about to
create magi cC.

CONNI E
| wanna make a tutu.

LYDI A
Tutu. That's a good starting point.

CONNI E
It should be the sparkly one so that
the light nakes it shiny and they | ook
i ke fairy dancers.

LYDI A
CGenius idea. See, this is why | keep
you around. The other girls have no

pi pe
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whi nsey.
I NT. DI NI NG ROOM - DAY

Conni e sees the scissors sitting on the table and eyes them
Lydia sings/talks to herself as she battles the sew ng
machi ne. The machi ne janes up.

LYDI A
Alrighty Singer. You may have been
vi ctorious over whoever ditched you at
the thrift store but | am stronger.

Conni e reaches up towards the scissors. Lydia nmakes a few
nore stitches and the machi ne jans again.

LYDI A
AH AH Nope! Ok new technique. That's
what |ife is all about Conni e!

She nmesses with the dials and threads the needl es.
LYDI A
Just keep switching it up until you
get it. End to latency! End to
conpl acency! Be the change!

The machine jans up and Lydia's finger slips.

LYD A
Ah! Back off! Careful Connie, He
bi t es.
CONNI E
Sewi ng machines can't bite.
LYD A
This one can. Oh rats... ok.

Conni e | ooks concerned. Lydia sucks her finger. It's
bl eedi ng.

LYDI A
Maybe | should watch sone tutorials or
sonet hi ng.

Lydia gets up to get a band aid. Connie eyes the scissors on
the table. She snatches them and scanpers into the bathroom



14.

CONFESSI ONAL
Connie wears a hat to hide her hair.

CONNI E
Mom sai d we shoul d be the change and |
wanted to change ny hair. | never cut
ny hair when | was a baby cause | was
too scared of scissors. | kinda wi sh |
did cause then |I'd have years of
experience. That's why babies do a bad
job cutting their hair. They just need
practi ce.

I NT. DI Nl NG ROOM - DAY
Lydi a conmes back with her finger wapped up

LYDI A
Al right back into battle. Connie? Wat
are you doing in there?

CONNI E
| " m doi ng bangs!

LYDI A
What! No no no! You're too young and
old to be having this kind of crisis!!

Lydia runs into the bathroom Connie has hacked bangs.

CONNI E
Hmm | think | nmessed it up.

| NT. DANCE STUDI O - DAY

Leah, Becca, and Hannah stand near the stereo whil e anot her
group practices. Julia is really good.

LEAH
| can't let her wn.

BECCA
She is kinda good though. Ugh. | still
can't get the twisty part in the Lindy
Hop.

Becca tries to dance awkwardly.

HANNAH
She's real ly good.



BECCA
You're saying we aren't.

She falls out of her turn ungracefully.

HANNAH
No. Well | nean...Yes. But like you
guys have nore chari sma. She dances
like the world depends on it.

LEAH
You should really get into public
speaki ng. You know how to bring up the
energy of a crowd in their darkest
hour .

HANNAH
| feel like that's not always what you
want to see. Like a Charleston is
never that serious. Just smle and the
j udges won't even | ook at your feet.

LEAH
We shoul d sabot age t he show.
HANNAH
| don't think that...
BECCA
It's the only way!
LEAH
We can't beat her through skill. She

has years of experience. But if we
t hrow her off enough, maybe she'l
nmess up.

BECCA
What if we get disqualified?

LEAH
| don't care about w nning.

BECCA
| care a little about w nning.

LEAH
| just don't want her to w n.

15.
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CONFESSI ONAL
BECCA
| don't know how | feel about this
whol e kam kaze situation. | don't want

Julia to win but like | don't want to
get disqualified. Wiat if we can't

conme back next year? Wiat if nmy sw ng
king career is over before it's even

begun?
CONFESSI ONAL
LEAH
Down with Julia! Down with Us! Down
wi th swing dancing!...Do you think nom
will et nme do regular dance

conpetitions after this?

HANNAH O S.
| don't know

CONFESSI ONAL

HANNAH
This is gonna be interesting.

EXT. STREET - DAY

Lydi a and Connie are outside a Super Cuts. Connie has a new
| ayered haircut in an attenpt to nmake the bangs | ook
intentional. They still do not | ook intentional.

LYDI A
Pl eased wth yoursel f?

CONNI E
| think next tine | can do better.
was wat ching the way she was hol di ng
the scissors. | need to hold them
crooked |ike this.

She pant om nes sni ppi ng.

LYDI A
Don't pay too nmuch attention to the
way she was cutting your hair.
Supercuts was the only place that
could take wal k ins and they aren't
exactly known for their technique.
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Lydia runs her fingers through the choppy | ayers around the
rest of Connie's head.

CONNI E
| want to be a hair sal on person one
day.

LYDI A

Come on Beauty School Drop Qut. W
have a lot of work to do if we want to
finish these costunes.

| NT. DANCE STUDI O - DAY

Leah | ooks devilish. She runs up to Becca and Hannah with
sonmet hing in her pocket.

LEAH
| know how we can sabotage Juli a.
BECCA
Pl ease don't say Tonya Hardi ng her.
LEAH
No. but now that's a good idea wait--
BECCA HANNAH
No! No!
HANNAH
Spill.
LEAH

Fine. So you know how the nusic for
our dances are on the cds in the
stereo, M. Harris brought in a chord
because soneone wanted to play nusic
fromtheir i Pod fromhome. So | had
this idea. What if we changed her
song.

BECCA
Uh- huh?

LEAH
And | found the Macarena Nano.

BECCA HANNAH
Oh that's evil! Hahaha!
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CONFESSI ONAL

HANNAH
The Macarena Nano is this ipod Nano
that nmom got |ast year. She had this
phase where she was really obsessed
wi th the Macarena and woul d j ust
listen to it everywhere and it was the
only song on there so it just plays on
| oop.

CONFESSI ONAL

BECCA
Mom used to hook it up to her speaker
all the tinme and just blast it over
and over and over. And then Leah sings
it to annoy nme. \What we are about to
do is so crimnal

CONFESSI ONAL

Leah | aughs devilishly.

CONFESSI ONAL
LYDI A
You found that! | have been | ooking
for that everywhere. The Macarena has
areally good rhythm | like it as
pace for runs. | have to have P.E
t 00.

| NT. DANCE STUDI O - DAY
Julia wal ks up to the girls in their huddle.

LEAH
Scatter!

Becca and Leah bolt. Hannah stays put. She can't really run.

JULI A
Docunentary Story telling?
HANNAH
It's for school. I'"m making a video

about Swi ng Dancing for ny creative
project this week.
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JULI A

You shoul d get sone stuff of ne.
HANNAH

| think you're already init.
JULI A

Oh really?
HANNAH

Yeah. Videos of practice and stuff.

JULI A
Here get ny good side.

Julia lifts up the canera and backs up.

HANNAH
Uhhh ok. .

Julia dances for a nonent before running back and pushing the
canmera down.

JULI A

| know what you guys are doi ng.
HANNAH

What ?
JULI A

Play dunb. Fine. Swng King 2014 is
m ne. Nothing is gonna get in the way.
| have a reputation.

Julia wal ks away.
CONFESSI ONAL

HANNAH
| don't think I want to do dance after
this. Maybe | should do professional
pi ng pong or sonething. That seens
nore fun.

I NT. DI NI NG ROOM - NI GHT

Lydia finishes up the costunes. She's in a sea of tule and
hot glue guns and half asleep. It's late. Hannah wal ks in and
the floor creaks. Lydia junps and costune jewels fly across

t he tabl e.



LYDI A
Ah! Son of a biscuit!

HANNAH
Sorry.

Hannah hel ps Lydia pick up the jewery.

LYDI A
| ' m al nost done.

She holds up a tutu.

HANNAH
They | ook |ike sonething you' d eat in
WIlly Wnka.

LYDI A

That's exactly what | was going for

Hannah | aughs.

LYDI A
How s your foot?
HANNAH
It's doing better.
LYDI A
Are you having fun?
HANNAH
Yeah, | am
LYDI A
| know that you haven't really been
able to dance nuch. | know that the

canp isn't exactly what any of you
guys had in m nd for dance.

HANNAH
Every child's dreamis to learn how to
jitterbug.

LYDI A

| just wanted you guys to see the
culture of this kind of stuff. It can
be a lot. Just make sure you guys
remenber to have fun.

She hot glues one nore jewel on the skirt.

20.
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LYDI A
There. To quote those guys after they
fini shed the H ndenburg, "good enough.”

HANNAH
Ni ce!

Hannah snaps a picture of her romwith the skirt.

LYDI A
Now get in bed before | nake you do
t hose di shes over there.

Hannah yawns dramatically and backs away.

HANNAH
Suddenly, I'mso tired.

Hannah wal ks around the corner and | ooks at the footage she
t ook on her camera fromthe week.

CONFESSI ONAL

HANNAH
| think | did have a good week. |
don't know about everyone el se but
sonetines it's nice to sit and watch
Dance is really pretty.

| NT. DANCE STUDI O - DAY

The girls walk into the studio with their costunmes. They are
frilly and have hot glue gun hens. They don't | ook bad but
they are clearly honenade. They do not nmatch the rockabilly
aesthetic of the others.

LYDI A
Line up! let ne get a good | ook at
you.
LEAH
(hushed)

This is humliating.

She runs her fingers along the side of her skirt and a pin
catches her finger pricking her.

LEAH
Oow

Leah runs over and pulls the pin fromLeah's skirt.
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LYDI A
Qops! Here you go, sweetie.
She ki sses Leah's finger.

LYDI A
Al better. Now we match see!

She hold up her own wounded fi nger.

HANNAH
They aren't so bad.
BECCA
(hushed)
You aren't actually dancing in them
LYDI A
X, smle! | want a picture. Hannah?

Hannah hands Lydi a the canera.
Connie's barrette has fallen off and her bangs are askew.

LYDI A
Oh, mmm K honey, here. Becca fix
your sister's hair.

Lydi a hands Becca a crunpled up glittery tule flower hair
clip.

LEAH
She mmat ches us.

Lydi a snaps a picture.

LYDI A
CUUUUTE! Here you go Ansel Adans.

She hands Hannah her canera.

LYDI A
Knock em dead girls! HAVE FUN

Hannah's B-roll of various perfornmances. They are very
swi ngy. Not very good but everyone is taking it very
seriously.

Julia enters the center stage and her costune | ooks
prof essional |y made. Hannah zoonms in on her. Hannah's footage
is interspliced with reality.
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CONFESSI ONAL

LYD A
| could have nade that if | had the
whol e week.

| NT. DANCE STUDI O - DAY

MR HARRIS (O S.)
And now our reigning chanp! Swi ng king
extraordinaire! Julie!

JULI A
Jul i a.

MR HARRI S
Julii--AH

Her nmusic plays. It's a classic big band nunber. Her and her
dance partner are serious and technically tal ented.

LEAH
(shrill whisper to Becca)
Macarana i s go. Macarana is go!

Becca reaches up to the stereo and changes the input to an

i Pod nano. The Macarena begins to play. There is nuddled

whi spers. Julia and her partner look a little confused but
find the rhythmqquickly. It's like it was supposed to happen.
Lydi a sings al ong under her breath and does a contai ned
versi on of the dance noves.

LEAH
VWhat ?

BECCA
No!

They finish a fun swng interpretation of the macarena. It's
extrenely creative and charismatic. Lydia tries to hide her
delight. The crowd bursts into appl ause.

CONFESSI ONAL

HANNAH
Unfortunately, that was amazing. |
woul d kinda be a fan if | wasn't
already in a famly blood feud with
her .
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| NT. DANCE STUDI O - DAY
Leah and Becca gear up to dance.
CONFESSI ONAL

LEAH
| amreally nervous for ny show.
Everybody' s wat chi ng. Everybody's
wat ching and | have to beat Julia.
There's no way she can beat us. No
way. Plus, ny cut is really bothering
me. I'mworried I'mnot gonna be able
to focus on ny turns. Look.

she holds up her hand. There is a barely if at all visible
cut on her finger.

CONFESSI ONAL

LYDI A
| just want my daughters to be the
best they can be. And hey! If the best
t hat Becca and Leah can be are
pr of essi onal swi ng dancers and they
can carry on the famly legacy, |I'm
not saying I'd love themany nore |'m
just saying | told themthey'd |ike
it. Swing dancing is in our blood.

| NT. DANCE STUDI O - DAY

The pressure is high but Becca and Leah are focused and
ready. The nusic plays. Something |like "Lips are Mving" by
Megan Trai nor. She's good. She's got stage presence. They are

perfectly in sync.

Di saster. The Track skips and Coconut by Harry N |sson cones
on.

LEAH
What ' s happeni ng??

LYDI A
Oh shoot .

BECCA
Keep goi ng!

Julia stands by the stereo with her own i Pod nano. Leah sees
her | aughing and gets nervous. She loses it. She's totally
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of f beat. She runs off stage.
BECCA
(whi sper ed)
Wait no cone back
CONFESSI ONAL

HANNAH
Dang. She got em back.

| NT. DANCE STUDI O - DAY

Becca tries to recover and finish the dance. It's pitiful.

CONFESSI ONAL
LEAH
| said | don't know what happened. No!
Stop! | don't want to do it anynore.

Leah stands up and | eaves.
| NT. DANCE STUDI O - DAY

Leah stands near the side in the stereo corner. She's upset.
Becca and Hannah find her.

HANNAH
Hey, it wasn't so bad.

BECCA
Yeah, it wasn't.

LEAH
Don't |ie Becca, you were there.

BECCA
Ok so it was kinda rough

LEAH
| tanked it.

HANNAH
Becca tanked it as much as you.

BECCA
Hey! At least | tried!

Hannah shushes her.
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LEAH
We cane in |ast place.

HANNAH
| thought you said you didn't care
about w nni ng.

LEAH
W | ooked stupid. And nomis stupid
cost unes.

HANNAH

| Iike the costunes.

LEAH
Everyone el se was taken seriously and
we were one big joke.

HANNAH
| don't think so. | think everyone
here is kinda a joke. That's the fun
of it. Look at some of these videos.

Hannah pl ays sone of the b-roll of her footage. The group
dancing is not in sync.

BECCA
Look at M. Harris's hat!

They videos continue to play. They are pretty silly. Leah
starts to | augh.

M. Harris picks up a mcrophone. The girls aren't paying
attention.

MR. HARRI S
Finally! Swi ng King chanpion! Julie!
For the fifth year in a row!

JULI A
Jul i al

Julia angry wal ks to the center of the roomand picks up a
paper plate award that says Swing King 2014 and a plastic
crown. Her nmom claps rigorously fromthe audi ence.

The girls don't notice.

| NT. DI NI NG ROOM - DAY

SLOW PULLI NG BACK
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Leah dances to "Coconut” by Harry N |sson. Her novenent is on
beat but slinky and not technical.

Hannah junps into the frame and joins her. They are both
dancing but within their own world.

Becca dances.
Conni e j oi ns.
Lydi a dances too.
They all dance.

FADE OQUT
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Introduction

Coming of age. It’s something we all have to do at one time or another. When I was a kid
I didn’t fantasize much about my future tween/teendom, I had skipped right to future career ideas
(it was a toss-up between being an actress or a mailwoman). However, as I got slightly older I
became increasingly aware of the supposed developmental milestones of young adulthood. There
was one issue, I was homeschooled. I started looking at media intended for young people in the
sort of way that Europeans do. What’s a real-life physical education class like? What are
homecoming and prom? I was even excited by the idea of getting braces because I had seen
young people in movies and shows with them. If I got braces one day, I would become an active
participant in youth.

This sitcom depicts Hannah Varin and her sisters, a homeschooled family navigating their
coming of age through tropes of different subsets of the genre of coming of age. Episode one,
“Hannah Varin’s Day Off”, parodies John Hughes’s work, and episode two, “Co-Op” takes us
into the early 2000s poppy romantic comedy coming-of-age subgenre. Finally, episode three
branches into the realm of reality television shows such as Dance Moms, in the late 2000s and
early 2010s in “Swing King 2014”. Within this context, I will highlight the societal implications

of facets of these subcultures and whether or not life is like it is in the movies.
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While much of my references (save the third episode) are inspired by the filmic medium
my choice to use sitcom as my form predominantly came from my familiarity with the format,
and secondly, the ability to explore more cohesively multiple isolated tropes and exaggerated
circumstances within the genre throughout the episodes.

Episode 1: Hannah Varin’s Day Off

In tandem to the overt references to John Hughes and parody of the moments like Ferris

Beullear’s monologue, the 80s music video-eque musical montage, as well as The Breakfast

Club fist of victory, I wanted to incorporate some of the character tropes of this era.

Fig 1: Ferris Bueller's Day Off; Jeffery Jones, scene still. Dir John Hughes. Paramount Pictures,
8 Specifically the ridiculous authority figure. Coming-of-age films of the Hughsian breed
often feature a male character who is placed in a position of authority and takes said authority so
ridiculously seriously as a way of pushing against the younger generation. For my episode, Mr.
Robtoy, the high-strung librarian, is meant to fill this role. He is obsessed with his own title and
authority, however little he has at an empty library. Additionally, his position as someone whose

career works closely with young people despite having a major disdain and a lack of patience for

young people and their problems also plays into this trope. (Think Mr. Rooney being a school
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principal) This overt authoritative fool is meant to exaggerate and satirize the feeling of the older
generation having no empathy for the twists and turns of growing up while still highlighting just
how little respect, even unprovoked the characters have for the authority.

In his book, Youth on Screen: Representing Young People in Film and Television, David
Buckingham highlights how the incongruities of how media is produced for young people not by
young people, but by adults. This results in a sort of mixed-up image cast onto the concept of
youth. “...youth are often represented as a problem to be solved, an inchoate force in need of
discipline and control; and yet, equally, they are often used as a vehicle for adult fantasies of
energy, creativity, and freedom.” (141) This idea feels extremely Hughsian especially when
looking at the relationship between John Bender in The Breakfast Club and Dean Vernon. Rowdy
hooligan, John Bender, along with a group of unlikely high school kids spend their Saturday in
detention. Bender is an aggressive repeat offender who must face consequences for his actions.
Throughout the film, Hughes depicts not only Bender but all the characters as superficial at best,
and downright nasty moments at worst. At times, perhaps even leading the audience to think that
the kids partly deserve this detention. However, it is the absolute comic magnitude that Dean
Vernon takes his job seriously, that the audience is also endeared to and roots for Bender as he
crawls his way out of a locked room through an air vent. Within the context of The Breakfast
Club exists a strange world where Bender is simultaneously chided for and applauded for his
actions because the adults look at youth media as a way to romanticize the idea of teen existence

in a way in which it can be contained.

Co-op
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Fig 2: Mean Girls, scene still, Dir Mark Waters. Paramount Pictures, 2005.

The 2000! Y2K! Tamogatchis! The birth of me! Not only was it a new millennium, but
the technology was advancing faster than ever. Now, with the emergence of the cell phone,
internet, and social media, not only were you interconnected with friends, but identity culture
became integrated with youth culture in an unprecedented way. To me, this is most apparent in
the introduction scenes that are frequently featured in the films of this time. Our protagonist is
taken to a new school and introduced to all the subcultural categories they can choose from and
form their identity. To participate in youth culture they must form this identity and bond with this
new group.

Additionally, the emergence of social media, whether that be Facebook, blog sites, or
Myspace, goes in direct correlation with the fact that many of the coming-of-age films—from
Mean Girls to Juno, have a narrational aspect. While previously mentioned films such as The
Breakfast Club, and Ferris Buellar’s Day Off, do have a narrational component, In my mind, the
emergence of internet culture enhances this theme of performative intimacy (which I will

continue in the next section) in media persists to this day. This tells young people that to be the
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protagonist of your life, you must take control of the narrative and you must tell us that you are
doing it.
Swing Kings 2014

For my third episode, I wanted to comment on the blurring lines of reality and fiction
within the digital age and how that has become a central aspect of youth culture. While this
episode takes place in 2014, and there was a reality television world, as well as vlogging and
social media world at that time, this conversation ten years later is perhaps even more relevant as

culture is now catching up with the moral implications of family vlogging and family reality TV.

A1 1!1!{14

e ur m].-r J‘Tr'rqe.r on m y_mnm 5 nng--.
i) h:}p# can Estill dance'.r 3 p

k:
Fig 3:Vivi-Anne Steln, Dance Moms, Confessional Still, Return of the Candy Apples (2:2).
Lifetime, 2011.

This era pulls upon the themes of narrative control in the early 2000s and expands it into
full-on commodification and comparison. This is what inspired me to parody this specific
episode on the reality show, Dance Moms. Not only does the reality television aspect foster
comparison, but within dance culture, there is a great emphasis on comparison. To be in time

with another dancer you must be aware of them. You stare at yourself in a mirror for hours next
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to your classmates and you dance with them. There is often favoritism. Within the context of
Dance Moms, this favoritism is highly played into for drama.

Bringing in a culture of comparison outside of the dance studio, because of social media
stardom and feeling that the potential for virality has never been more accessible. Not only that
but it is nearly impossible not to be surrounded by images of people my own age and younger
having highly successful careers as singers, actors, social media influencers etc. Modern
Motzarts are everywhere and there is this sense of an unattainable need to win at life before time
runs out when you turn thirty and are no longer young and hip and cool.

Coming of Age and Music

One of the reasons the genre of coming that has always inspired me was the very
deliberate soundtrack. While music is a major part of film and television because of its ability to
heighten the emotions of a scene, I would say, even more so, music is the heartbeat of the
coming-of-age genre. A study published in the Journal of Youth Studies in 2015, tied the
increased listening to music with higher social skills and a means of soothing stress. It makes
sense then music would be a driving medium for many tropes within coming-of-age films and
TV Shows.

I took great care with each episode finding songs that matched the specific derision of the
genre, while also looking at the emotional context of the films. So embark on me to this beautiful
fantasy world that exists where I get all the rights to these songs to include them in my sitcom
one day.!

Opening Theme Song: Expert from Tchaikovskyi’s Piano Concerto 1

1 do include some songs in my soundtrack lists that | don’t overtly state within the diagetic world of the
sitcom. | do still believe that they are worth mentioning as these songs played an integral role in my
establishing the world of my sitcom and | did listen to each soundtrack on loop as | wrote so perhaps you
may subconsciously feel their presence.
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Because my sitcom crosses a variety of sub-genres depending on the parodied period of
said episode, I wanted to have an opening theme that’s grounded in its own time and place,
which is what lead me to the classical genre. Additionally, classical music was a major part of
my homeschooling experience. I have been studying music in some capacity or another since
before I could read and write. This song specifically has alot of fond academic connotations for
me. As a child, one of our frequently watched learning shows were the HBO’s Classical Baby
franchise—which presents and contextualizes the arts (poetry to visual art and classical music
etc.) in a manner for children. This was their opening theme. For me, this song reminds me about
learning about art and falling in love with language (The Poetry Show was my favorite) so I
wanted to reference this love of learning and the inspirational role the arts have played in my life
through this piece.

Hannah Varin’s Day Off:

Love Missile F1-11 — Sigue Sigue Sputnik

Just What I Needed—The Cars

Don’t You (Forget About Me) — Simple Minds

Don’t Bring Me Down — Electric Light Orchestra

Once in a Lifetime — Talking Heads

Stand by Me — Ben E. King

Baba O’Riley — The Who

Right off the bat, I did rip some exact songs from John Hughes’ Films. For me, it was
impossible to imagine a John Hughes-inspired soundtrack without “Don’t You.” In my mind,
Ferris Bueller's Day Off and The Breakfast Club are the two most culturally iconic John Hughes

films, and this is partly because of their soundtracks. Within the context of my sitcom, I wanted


https://open.spotify.com/playlist/06Uws4cDosej9RS3EFgC0C?si=f76100586f7b490f
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to convey the uncomfortable euphoria of realizing one’s agency, a frequent theme throughout
Hughes’s films. Additionally, my Baba O’Reilly montage is a specific reference to the big
montage sequences throughout his films. In my mind, the music serves as a representation of
emphasis on the power of numbers in growing up. A cosmic connector. Everyone feels
uncomfortable and like they are on top of the world and nothing at all. And they are all laughing
and dancing and doing it all together whether jock, nerd, princess, outcast, or homeschooler
coming of age in their own ways.
CO-OP

Hypnotize— The Notorious B.1.G.

Pocket Full of Sunshine —- Natasha Bedingfield

Dancing in the Dark —- Toploader

One Way or Another—- Blondie

Deceptacon —- Le Tigre

Anything You Want — Jawny

The 2000s had a very specific branch of coming-of-age high school movies that often
centralized around romantic mishaps. [ wanted to play into bright exciting pop rock that is often
featured on those soundtracks, being heavily inspired by Mean Girls, 10 Things I Hate About
You, and Easy A. I also wanted the soundtrack to convey the awareness of self and others, as
Becca is navigating wanting to be cool for her crush but also in a general sense becoming aware
of how you are perceived and the push and pull of feeling very confident, (ie walking around and
feeling like the coolest kids at the co-op entering to the Notorious B.I.G. or being willing to do
anything to get the attention of your crush even kicking your sister behind the knees.) but at the

same time extremely vulnerable to others.


https://open.spotify.com/playlist/7n1xFmXEnFMpYZ6Zc2ZFvd?si=d84507b13cb04ced
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Swing Kings 2014

“Chandelier” — Sia

“Tell Me Ma” — Sham Rock

“Cotton Eye Joe” — Rednex

“Say Hey (I Love You) (feat. Cherine Taya Anderson)” — Michael Franti &

Spearhead

“Zoot Suit Riot” —-- Cherry Poppin’ Daddies

“Macarena”—- Los Del Rio

“Lips Are Moving” — Meghan Trainor

“Coconut” —- Harry Nilsson

With the exception of, “Coconut”, by Harry Nilsson, for this episode and specific
sub-genre of reality television, the are on the kitschier highly marketable and easily digestible
side. In fact, a few of these pieces I learned choreographed dances to at various homeschool
events over the years.

For this piece, the Macarena is essential to the plot, not only as a device but I think that
these group-choreographed songs that everyone knows emulate the kid culture of the 2000s into
the 2010s. There is group bonding in collective exhibitionism.

My choice to include “Coconut” (other than the fact that the week I was writing this
script, a chance encounter with the tune and subsequent brief compulsive urge to listen to it on
repeat for the rest of the week) was to play into the exaggerated weirdness—To forcefully pull
the girls out of the idea that they have to be the winner and focus on feeling dance. I wanted
them to sit in all the strangeness of being a kid, or a preteen, or a teen, or a person, and move

with it.
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Reality and FOMO in Youth Culture and Eighth Grade (aka I’m not the only person
talking about this):

While media is a reflection of the time in which it was produced, oftentimes there are
aspects of the reality that are unable to be replicated or simply unprofitable to replicate. While
my characters do participate in the tropes of coming-of-age media, it is because they are actively
trying to involve themselves in their own coming-of-age. From the girl’s perspectives, coming of
age is happening all around them but not to them. However, it is because of their active
participation that shenanigans ensue and the ultimate lesson is that growing up isn’t like it is in

the movies.

- Fig 4: Elsie Fisher, poster, Eighth Grade, Dir. Bo
Burnham. A24, 2015.

With the exponential increase in media access for
young people and the capacity for young people to
create, young artists have taken a meta approach to
the discussion of what it means to come of age. While
my project focuses on film and television, Bo
Burnham’s Eighth Grade explores similar themes of
youth culture in relationship with social media.

(While being 28 and arguably, an adult at the time of

directing this film, I would argue that the idea of
adults making content for youth is less applicable. Burnham’s background growing up as one of
the first recognizable YouTube personalities and subsequent prolific writing and comedic career

up to that point, gives him an alternative perspective.)
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Burnham takes his knowledge and lived experience of being an active and celebrated
internet young person and explores what that means not just for eighth graders but any young
person on the internet. His film includes tropes such as the voice-over or narrative voice and
musical montage. As previously discussed, however, these tropes are subverted in the way that
they are used to highlight the incongruities between reality and expectations.

The protagonist, Kayla Day, portrayed by Elsie Fischer, navigates her final week of
eighth grade and after being voted, Most Quiet, is resolved to reinvent herself for high school
and show everyone “the real” Kayla. She creates a series simple of life advice vlog videos filmed
on her Macbook in her room (much like Will Gluck’s Easy 4.) Whereas in a John Hughes
movie, a colorful montage at a pool party would be portrayed as an exciting expression of young
personhood, the slow-motion montage of the pool party scene of Eighth Grade conveys a
theatrical magnitude of anxiety. Rather than actively being involved in the montage, Kayla looks
through a glass door as a spectator of her life. The minor carnival anxiety fanfare of “Nautilis”
by Anna Meredith in tandem with the slow motion montage creates a visceral depiction of the
the nervous hellscape of thirteen-year-old existence rather than its glorification. Furthermore, her
vlogs convey that the only way for her to affirm herself and her experience of coming of age is
through performing a controlled narrative of her life.

Conclusion

My experience coming of age as a homeschooled person felt disjointed from the popular
media, and yet there were times that I looked to youth media and was excited to see myself or the
potential of myself. Perhaps a movie or TV show captures an emotion or mirrors reality however
there is a fundamental disconnect between youth and media. The hope is that my sitcom is able

to capture a broader experience of what it feels like to come of age in a genuine and fun way


https://youtu.be/0nSxQdQ7U-U?si=1-tyYujIHvuMUehj
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while still honoring aspects of the form that I love, such as the musical aspect. Hannah, Becca,
Leah, and Connie, only feel truly affirmed in their coming-of-age experiences, not by bending
into whatever trope the episode calls for, but in the alternative ways that they go about solving
their problems, and to me, that is what coming of age is—Figuring out who you are within the

context of the world around you and deciding who you want to become.
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